


EXHIBITIONS LA JOLLA
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THE USES OF PHOTOGRAPHY: ART, POLITICS,
AND THE REINVENTION OF A MEDIUM

ON VIEW THROUGH 1/2/2017

The Uses of Photography: Art, Politics, and the Reinvention of a Medium examines a constellation of
artists who were active in San Diego between the late 1960s and mid-1980s and whose experiments
with photography opened the medium to a profusion of new strategies and subjects. These artists
introduced urgent social issues and themes of everyday life into the seemingly neutral territory of
conceptual art, through photographic works that took on hybrid forms, from books and postcards

to video and text-and-image installations. Tracing a crucial history of photoconceptual practice, The
Uses of Photography focuses on the extraordinary artistic community that formed in and around the
University of California, San Diego. These artists employed photography and its expanded forms as a
means to dismantle modernist autonomy, to contest notions of photographic truth, and to engage in
political critique. The work of these artists shaped emergent accounts of postmodernism in the visual
arts and their influence is felt throughout the global contemporary art world today.

This critically-acclaimed exhibition features approximately 100 works, many of them rarely seen,
and presents Carrie Mae Weems's S.E. San Diego series (1982-83) in its entirety for the first time
since its creation.

The Uses of Photography is accompanied by a richly illustrated catalogue co-published by MCASD
and University of California Press, with contributions by David Antin, Jill Dawsey, Pamela M. Lee,
Judith Rodenbeck, and Benjamin J. Young. R E LATE D PROG RA M M | N G
ARTISTS

David Antin, Eleanor Antin, John Baldessari, Jean-Pierre Gorin, Helen Mayer Harrison, Newton
Harrison, Louis Hock, Allan Kaprow, Fred Lonidier, Babette Mangolte, Martha Rosler, Allan Sekula,
Lorna Simpson, Elizabeth Sisco, Phel Steinmetz, Carrie Mae Weems

Film screening > Routine Pleasures (1986); 79 min.
THURSDAY, DECEMBER 8 > 6 PM

The Uses of Photography: Art, Politics, and the Reinvention of a Medium is organized by the Museum of Contemporary Art San Diego with Jean-Pierre Gorin, director, with Babette ManQOIte' Clnematoqrapher

generous lead underwriting from Laurie Mitchell and Brent Woods, Olivia and Peter Farrell, Faye Hunter, Anonymous, and the National
Endowment for the Arts. Additional support has been provided by the LLWW Foundation and The Robert Mapplethorpe Foundation.
Institutional support for MCASD is provided by the City of San Diego Commission for Arts and Culture, and the County of San Diego
Community Enhancement Fund.

Routine Pleasures explores intersections between the work of painter and film critic Manny Farber
and a club of model train enthusiasts.

CONTEMPORARY ART SAN DIEGO. MUSEUM PURCHASE WITH FUNDS FROM THE AWARDS IN THE VISUAL ARTS PROGRAM, 1989.3 © DAVID
HAMMONS 1989. PHOTO: PABLO MASON. / NEXT PAGE: INSTALLATION IMAGE OF THE USES OF PHOTOGRAPHY: ART, POLITICS, AND THE

COVER: DAVID HAMMONS, CHAMP, 1989, RUBBER INNER TUBE AND BOXING GLOVES, 66 X 19 X 27 IN. COLLECTION MUSEUM OF
REINVENTION OF A MEDIUM AT THE MUSEUM OF CONTEMPORARY ART SAN DIEGO, LA JOLLA, 2016. PHOTO: PABLO MASON.




EXHIBITIONS LA JOLLA

ARRESTEE REUNION

Since MCASD acquired Fred Lonidier's series 29 Arrests: Headquarters of the 11th Naval District,
May 4, 1972 (1972) in 2014, we at the Museum have wondered: what became of the 29 arrested
protesters depicted in Lonidier's photographs? The artist photographed the now well-known
series at an antiwar protest at the Navy Headquarters in San Diego, documenting the protesters
as they were paraded before the police cameras. One month prior to the opening of The Uses of
Photography—in which 29 Arrests features prominently—one of the “arrestees,” Cindy O'Hara,
now living in Oakland, recognized herself in an online image of Lonidier's work featured in a 201
issue of Frieze magazine. In subsequent weeks, O'Hara tracked down many of the "“arrestees,”
including Sierra Knight, who appears on the cover of The Uses of Photography catalogue—as well
as the last issue of VIEW. Still an activist but now living in Hawaii, Knight (pictured above right) flew
out for the exhibition opening. Many of the protesters have now been identified and contacted,
and in October, a number of them gathered for a reunion at MCASD, where Lonidier gave each a
print of their 29 Arrests portrait and then photographed the group—this time under less coercive
conditions.

PICTURED FROM LEFT: BOB BRAY, DONNA KELLY KENT, CINDY O'HARA, AND
BOB EDWARDS ON OCTOBER 11, 2016. SIERRA KNIGHT WITH A DETAIL FROM
FRED LONIDIER'S 29 ARRESTS: HEADQUARTERS OF THE 11TH NAVAL
DISTRICT, MAY 4, 1972 (1972).

DAVID ANTIN IN HIS OFFICE, 1973. PHOTOGRAPHED BY FRED LONIDIER.

DAVID ANTIN (1932-2016)

MCASD mourns the loss of David Antin, a great friend to MCASD and to the larger San Diego arts
community. A celebrated poet and art critic, Antin was a founding faculty member in the visual
arts department at UCSD, where he assembled a renowned group of artists whose work shaped
the local cultural landscape as well as global conversations about postmodernism in the visual
arts. Antin was highly influential for the radical “talk poems" he developed in the early 1970s,
which are featured in The Uses of Photography exhibition. In 1988, MCASD sponsored Antin's
Skypoem Il for which the poet had the words “IF WE MAKE IT TOGETHER OR/FINDIT WILL
THEY BREAK IN/JOROUTOFIT ORLEAVE IT/ASTHEY FINDIT STRICTLY ALONE"
written across the San Diego sky. Antin published 13 books and was the recipient of a Longview
Award for Poetry; fellowships from the Guggenheim Foundation and the National Endowment for
the Humanities; and the PEN Los Angeles Award for Poetry in 1984.




EXHIBITIONS DOWNTOWN

GUARDED CONDITIONS

DIMENSIONS OF BLACK:
A COLLABORATION WITH THE SAN DIEGO
AFRICAN AMERICAN MUSEUM OF FINE ART

ON VIEW 12/16/16 THROUGH 4/30/17

In collaboration with the San Diego African American Museum of Fine Art (SDAAMFA), the
Museum of Contemporary Art San Diego presents Dimensions of Black, an exhibition of works
by African American artists drawn from the Museum's own holdings. SDAAMFA is committed

to educating residents and visitors of San Diego about the history and artistic contributions of
African American culture through exhibitions and interpretive programs. This mission finds res-
onance in MCASD's own collection, which includes numerous works by leading African American
artists of our time. The collaboration will also present a series of accompanying programs
throughout the exhibition.

Many pieces in the exhibition were created by artists working with abstraction, such as Sam
Gilliam's works that expand upon color field painting, or Jack Whitten's signature, process-based
canvas. Martin Puryear's dense, tar-coated sculpture shares affinities with early assemblage
work by Daniel LaRue Johnson. Other artists such as Lorna Simpson and David Hammons
consider the body, reflecting on identity, race, and gender. Photographs by Carrie Mae Weems
and Mark Steven Greenfield address the racist underpinnings of humor, while Robert Colescott

LORNA SIMPSON, GUARDED CONDITIONS, 1989, 18 COLOR POLAROID PRINTS, 21 ENGRAVED PLASTIC
CONTEMPORARY ART SAN DIEGO. MUSEUM PURCHASE, CONTEMPORARY COLLECTORS FUND, 1990.12.1-28.
COURTESY THE ARTIST AND SALON 94, NEW YORK. PHOTO: PHILIPP SCHOLZ RITTERMANN.

GARY SIMMONS, GAZEBO, 1997, PAINT AND CHALK ON PANEL, OVERALL DIMENSIONS: 120 X 240 X 2 1/8 IN.
PLAQUES, AND PLASTIC LETTERS, OVERALL DIMENSIONS: 91 X 131 IN. COLLECTION MUSEUM OF

COLLECTION MUSEUM OF CONTEMPORARY ART SAN DIEGO. MUSEUM PURCHASE, CONTEMPORARY
COLLECTORS FUND, 1997.2.1-5. © GARY SIMMONS 1997. PHOTO: PHILIPP SCHOLZ RITTERMANN.

exaggerates the realities of institu-
tional racism to the point of parody.
And still, works by Charles Gaines and

Gary Simmons highlight the conceptual

and subjective associations between
historic images and events. With over
30 pieces from the 1960s to today, the
exhibition traverses crucial interests
and perspectives that have shaped the
art of our time.

Dimensions of Black: A Collaboration with the San Diego

African American Museum of Fine Art is organized by
the Museum of Contemporary Art San Diego and the
San Diego African American Museum of Fine Art with
generous underwriting support from Gail and George
Knox, and Bernard Lumpkin and Carmine Boccuzzi.
Institutional support of MCASD is provided by the City
of San Diego Commission for Arts and Culture, and the
County of San Diego Community Enhancement Fund.

RELATED
PROGRAMMING:

DOWNTOWN AT SUNDOWN
> THURSDAY, DECEMBER 15 > 5-8 PM >
DOWNTOWN

A CURATOR'S PERSPECTIVE:
DIMENSIONS OF BLACK

> MONDAY, DECEMBER 19 > 2 PM >
DOWNTOWN

DIMENSIONS OF BLACK: FAMILY
ARTLAB AND FOOD FEST

> SATURDAY, FEBRUARY 25 > 12-4 PM >
DOWNTOWN

DOCSHOP > JEAN-MICHEL BASQUIAT:
THE RADIANT CHILD (2010); 98 MIN >

DIRECTED BY TAMARA DAVIS
> FRIDAY, MARCH 17 > 5:30-7:30 PM >
DOWNTOWN




TRISTANO DI ROBILANT

ON VIEW 12/16/16 THROUGH 4/30/17

Tristano di Robilant's glass, metal, and ceramic sculptures balance geometric forms with exquisite
light and color. His elegant creations highlight the particular qualities of his materials, emphasizing
distinctive forms. These works are also acutely attuned to the world around them, with translucent
surfaces that play with light and reflection. Their irregular and seemingly random shapes are at once
surprising and mesmerizing. The sculptures’ playful forms are often paired with enigmatic titles that
borrow from a range of literary, philosophical, and historical influences. Working in close collabora-
tion with master artisans in Italy, di Robilant embraces an element of chance, relinquishing some of
his control. It is within this delicate balance between inspiration and execution that di Robilant's work
achieves a complexity and refinement that solicits attention and reflection.

In the month following the opening of this exhibition, di Robilant will remain in San Diego as an
artist in residence at MCASD, as he develops his next body of work.

Tristano di Robilant is organized by the Museum of Contemporary Art San Diego and made possible by generous lead underwriting
support from Garna G. Muller. Institutional support of MCASD is provided by the City of San Diego Commission for Arts and Culture, and
the County of San Diego Community Enhancement Fund.

TRISTANO DI ROBILANT, SIX HATS, 2016, MURANO GLASS, 51/8 X 913/16 X 6 5/16 IN. COURTESY OF THE ARTIST.
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EXHIBITIONS DOWNTOWN
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JENNIFER STEINKAMP: MADAME CURIE

ON VIEW 12/16/16 THROUGH 8/20/17

Jennifer Steinkamp's immersive video installation, Madame Curie, was commissioned by MCASD

in 2011 for the downtown location's Farrell Gallery. The work was inspired by Steinkamp's research
into atomic energy, atomic explosions, and the effects of these forces on nature. Marie Curie was
the recipient of two Nobel Prizes for creating the theory of radioactivity, and discovering radium
and polonium. She was also an avid gardener and lover of flowers. An enveloping, panoramic work,
this piece activates a field of realistically rendered moving flowers and flowering trees, drawn from
a list of over 40 plants mentioned in Marie Curie's biography, written by her daughter, Eve Curie.

Steinkamp is one of the most accomplished digital video artists working today. Her video
installations of projected animations engage space and architecture to foster moments of intense
public intimacy in our age of new media. Physically overwhelming, her animations employ cutting-
edge projectors and digital masking applications to enhance or contradict the architectural
features they inhabit. Steinkamp's art proposes a new type of bodily experience, but also exists

in time, as the realistic renderings of shifting flowers and trees undergo momentous seasonal or
climatic changes. As powerful environments, Steinkamp's installations ask for a novel reading of
architecture and take viewers beyond the physical boundaries of a built space to contemplate their
surroundings as a factor of time, desire, and memory.

Jennifer Steinkamp: Madame Curie is organized by the Museum of Contemporary Art San Diego and made possible by gifts to the annual
operating fund. Support for MCASD's acquisition of Madame Curie was provided by Joan and Irwin Jacobs. Institutional support of MCASD is
provided by the City of San Diego Commission for Arts and Culture, and the County of San Diego Community Enhancement Fund.




ARTIST Q&A

ARTIST Q&A > TRISTANO DI ROBILANT

MCASD talks with artist Tristano di Robilant, whose exhibition
opens December 16 at MCASD Downtown. In the month following
the opening, di Robilant will remain in San Diego as an artist in
residence at MCASD, as he develops his next series.

MCASD: You have worked with a range of
materials, from bronze and aluminium to
ceramics and glass. How do you see these
various materials and what are the qualities
that attract you to working with them?

TRISTANO DI ROBILANT: | found myself
working in different materials oftenin a
serendipitous way. As one goes along one sees
which material, like a new skin, fits what one

is trying to do best. Materials most definitely
have their strong and singular characteristics
and "untranslatable” intentions that can only
be expressed in that medium, on that surface,
with that weight. With Cy Twombly, who was my
godfather, | learned how to pour plaster into
hollows dug out from the sand, revealing small
sand coated sculptures. One of my first pieces
was made in plaster in the late 1980s and more
recently | cast the piece in white ceramic—a
transmutation of material, which will be shown
in San Diego.

With the encouragement of the gallerist
Marilena Bonomo, | began my work with
Murano glass. Blown glass as opposed to
cast glass is a very different type of process.
It was fascinating to tap into the millennial
tradition of Murano glass blowing, in my case
with the maestro Andrea Zilio. You develop
your sculptural language within a set of quite
stringent rules dictated by the material.

Through the years | have also worked in ceramic
and bronze. My studio is now in Ripabianca in
Umbria, which has a long tradition in ceramic
and terracotta. Again, | enjoy the dialogue

with craftspeople belonging to a long and
uninterrupted tradition. In fact, my studio
originated as a terracotta factory. Lately | have
been working with wax, which, like clay, affords
more time than working with glass. The wax is
then cast into a more durable bronze shell.

MCASD: While your sculptures have been made
in many sizes, could you discuss the intimate
and personal scale of much of your work?

TDR: One of my first memories regarding scale
and contemporary art was in my early teens in
the American Pavilion at the Venice Biennale
in1976, directed by Hugh Davies. | recall vividly
Richard Tuttle's artwork. It was just a small
piece of plywood in the middle of the wall. The
public's reaction was at times bemused and at
times verging on hostile. | was curious at how
such a small sculpture could provoke such strong
reactions. Outside of the pavilion, on the grass,
was a string piece by Robert Irwin. The space it
contained and the space surrounding it conjured
in my mind a sense of scale that was new to me,
vaster. | start working on a small scale because
there is an immediacy to it, a closeness of
gesture and thought that comes spontaneously.
They often remain small though they may imply
a larger dimension. Scale is not only physical but
emotional, or to do with memory, where scale
dissolves and mutates.

MCASD: A lot of the titles for your sculptures
reveal a connection to history and literature-
how do you find these sources, and how do they
relate to the finished works?

TRISTANO DI ROBILANT, PROUST IN VENICE (INDACO), 2016, MURANO GLASS, 24 7/16 X 1113/16 X 1113/16 IN. COURTESY OF THE ARTIST.

TDR: Titles are often originated by a phrase
taken from a book. For example, the piece /
think | can see more distinctly through rain,
(2011) was taken from a letter that Jane
Austen wrote to her sister. | liked this notion
of seeing more clearly in lower light as if
there was another, maybe higher form of
viewing. La Lumera (2014) is a title taken
from the 4th Canto of Dante’s Inferno. The
Canto is imbued in a strange suspended
light and the architecture that is evoked is
impressive and calmly mysterious.

MCASD: You were raised in England and
Italy, but came to California to attend UC
Santa Cruz. How did your time in California
influence you and your work?

TDR: Arriving for the first time in California,
| felt far away from Italy. | immediately
appreciated its freedom and open
mindedness. | particularly enjoyed following
the lectures of the architectural critic and
historian Reyner Banham. There were only
five or six of us studying architecture of

the Renaissance with Banham. The lectures
were of course on the Renaissance but

he would pepper them with citations on
modern American industrial buildings or the
relevance of temporary architecture: surfer
huts or bicycle sheds. He definitely opened
my eyes. He revealed to me how to view
buildings differently and cities too, and in
the process gave me tools on ways of seeing
beyond architecture.

MCASD: You also write poems—which share
a certain sensibility with your sculptures.
How do you see these two practices
alongside one another?

TDR: In 1986, after moving to California,

| discovered that a dear friend had died
quite suddenly—an early victim to the AIDS
epidemic. Writing poems for the first time
seemed to be the only weapon against the
absurdity of death. It went hand in hand
with developing an interest in sculpture. In
a certain sense they are two sides of the
same coin.

SALON NIGHT
FEATURING TRISTANO
DI ROBILANT

> Tuesday, December 13 > 6:30-8:30 PM >
Private Residence

Join Collectors Circle and Benefactor Circle
Members for an intimate Salon Night featuring
artist Tristano di Robilant who is known for

his glass, metal, and ceramic sculptures that
balance geometric forms with exquisite light
and color. Mingle with friends, meet fellow art
enthusiasts, raise a glass, and enjoy a Q&A
between Tristano and MCASD's Assistant
Curator Anthony Graham. This event is exclusive
to Members at the Benefactor Circle level and
above. Please RSVP to 858 454 3541 x162 or
aefarrell®mcasd.org by December 7, 2016.




75TH ANNIVERSARY

MCASD IS EXPANDING

After years of fundraising and behind-the-scenes planning, on October 18, 2016, MCASD formally
launched the 75th anniversary Capital Campaign to raise $75 million towards an expansion of
the La Jolla facility. Led by a group of devoted Trustees and longtime donors, the campaign has
already raised $56.8 million to date.

It's an exciting time for MCASD and we're so happy you're a part of it! Get a glimpse of the future
by visiting the La Jolla galleries through the end of December, where you can see the expansion
model and renderings up close.

ABOUT THE NEW BUILDING

MCASD has engaged Selldorf Architects to develop an expansion and renovation that will
qguadruple the La Jolla facility's gallery space, create a more welcoming entry, and provide greater
coherence to the site, enhancing the Museum’s connection to its dramatic coastal setting.

New construction on two levels of our sloping site will form a fluid sequence of galleries that
offer a wide range of volume and character, from soaring ceiling heights to intimate niches.
Terrazzo floors will establish continuity with the existing building. A lattice ceiling structure will
incorporate skylights, providing diffused lighting, and vertical windows will welcome the site's
distinct natural light and coastal views into the Museum. A large, flexible multipurpose gallery
on the lower level will provide capacity for public programs, artist talks, performance art, music,
and other immersive educational activities. The existing parking lot on the north end of campus
will be transformed into a public park and new seaside terraces will offer dramatic views of the
Pacific Coast from two levels.

ABOUT THE TIMELINE AND TRANSITION

Beginning January 3, 2017, the Museum will close its La Jolla location to ready the building for
construction. At that time, programming will be consolidated to the Copley and Jacobs Buildings
at the Museum’s downtown location at 1100 Kettner Blvd. MCASD will continue to deliver its
high-quality exhibitions and programming at the downtown location during the closure. MCASD
La Jolla's galleries, Edwards Sculpture Garden, and X Store will close during this period, but the
Museum Café will remain open to the public from 8:30 AM to 3 PM daily through June 2017. We
anticipate breaking ground in 2017 and reopening in 2020.

For more information visit www.mcasd.org/expansion.
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MCASD EXPANSION RENDERINGS BY SELLDORF ARCHITECTS.

75TH ANNIVERSARY CAMPAIGN DONORS

FOUNDERS

JOAN AND IRWIN JACOBS
MATTHEW AND IRIS STRAUSS
PAUL AND GENEVIEVE JACOBS

DISTINGUISHED BENEFACTORS
ANONYMOUS

PAULINE FOSTER*/FOSTER FAMILY
DAVID C. COPLEY FOUNDATION
MARYANNE AND IRWIN PFISTER

PATRONS

KAREN AND DONALD COHN

COLETTE CARSON AND DR. IVOR ROYSTON

CAROLYN FARRIS

MELISSA GARFIELD BARTELL AND
MICHAEL BARTELL

MATT AND NANCY BROWAR

BENEFACTORS
MARY FAIR BERGLUND AND
JAMES H. BERGLUND
BARBARA BLOOM
MARGARET JACKSON AND NEIL HADFIELD

CONTRIBUTORS
LINNEA ARRINGTON
JAY AND JENNIFER LEVITT

SUPPORTERS

HUGH M. DAVIES

JILL ESTERBROOKS AND JAMES ROBBINS
DR. STACY BRACKEN JACOBS

KASSEL FAMILY TRUST

GAIL AND GEORGE KNOX

GARNA MULLER

ELIZABETH AND MASON* PHELPS

FRIENDS

BARBARA AND CHARLES ARLEDGE

CATHY AND RON BUSICK

DIANE AND CHRISTOPHER CALKINS

DR. CHARLES G. AND MONICA H. COCHRANE
RENEE COMEAU AND TERRY GULDEN
SUSANNA AND MICHAEL FLASTER

FAIYA FREDMAN

CAROL AND LAWRENCE GARTNER

ROBERT HEMPHILL

FAYE D. HUNTER

JOHN AND NATASHA IPPOLITO

FENNER MILTON

URSULA AND HANS MOEDE

NICOLE MONTOYA

JENNIFER L. NELSON AND JOHN C. DINEEN
RUKI OYGAR

NORA AND FRITZ SARGENT

SUZAN AND GAD SHAANAN

*Deceased. List current as of 11/3/16




x 75TH ANNIVERSARY

MCASD EXPANSION RENDERING BY SELLDORF ARCHITECTS.




75TH ANNIVERSARY: A WEEK OF CELEBRATION

During the week of October 17, MCASD marked its 75th Anniversary with three milestone
celebrations. On Tuesday, October 18, MCASD hosted Trustees, longtime supporters, and
members of the press for the official transition of leadership from Hugh Davies to Kathryn Kanjo,
the unveiling of the La Jolla expansion model and renderings, and the announcement of the $75
million Capital Campaign. Speakers at the event included Kanjo and Davies, as well as architect
Annabelle Selldorf, and MCASD Board President Paul Jacobs. The Museum was presented with
two Proclamations, one from Congressman Scott Peters (52nd District), and another from Dana
Springs, Executive Director of the City of San Diego Commission for Arts and Culture, on behalf
of San Diego Mayor Kevin Faulconer.

The monthly Downtown at Sundown event on Thursday, October 20, brought more than 500
MCASD Members and guests to MCASD Downtown to see the exhibitions on view as well as meet
actor and art collector Cheech Marin, who was on hand to sign exhibition catalogues for Papel
Chicano Dos: Works on Paper from the Collection of Cheech Marin.

16

PHOTOS BY STACY KECK.

75TH ANNIVERSARY

On Friday, October 21, MCASD staff led a field trip to Tijuana to explore the vibrant architectural and
urban development scene there. The trip included tours led by local experts like architect Ramén
Guillot Lapiedra, lunch at Javier Plascencia’s internationally famous Misién 19, and much more.

Finally, on Saturday, October 22, MCASD hosted a free 75th anniversary Community Day at its

La Jolla location. With more than 800 in attendance, the event welcomed guests to explore the
galleries, learn about the expansion plans, take architectural tours, and create art in a pop-up park
overlooking the Pacific Ocean. In addition, a morning panel discussion, MCASD at 75, offered the
opportunity to hear about MCASD's history, collection, and exciting future. Moderated by Derrick
Cartwright, Director of University Galleries and Professor of Practice at the University of San
Diego, panelists included Kathryn Kanjo, Hugh Davies, artist Kim MacConnel, and MCASD Trustees
Christopher Calkins, Carolyn Farris, and Dr. Charles G. Cochrane.

MCASD's 75th anniversary Community Day was made possible thanks to Audrey S. Geisel, San Diego Foundation/Dr. Seuss Fund.
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COME SEE US DOWNTOWN

BEGINNING JANUARY 3, 2017, €IMCASD Downtown will become the
primary location for the Museum'’s exhibitions and education programs
while we undergo an expansion of our La Jolla facility. There's much

to do around MCASD Downtown, and we sought input from one of
the neighborhood's residents a ost distinguished tastemakers,
mid-century design aficionado/David Skelley, who owns Boomerang
for Modern in Little Italy. David offered his suggestions for making a
day of your next visit te

EATS + DRI
arbor Breakfast

onside © Prep Kitchen @ Puesto*
Dinnerd - Buon Appetito © Juniper and lvy @ Bracero
Treat) o Pappalecco ©iDesserts

 James Coffee @ Influx @ Bird Rock Coffee Roasters*
Libations: E False Idol @Herb & Wood @® The Flight Path*
5 Stone Brewery Company Store

Historical: @ S3 e Depot @ County Administration building lobby
Theatre lobby

View of Bay: @B S) ier @ Ruocco Park

Art: @ MCASD Dow @ SDSU Downtown Gallery

SHOPPING

Furnishings: ®Boome

Gifts: Shops on Fir Stred uding @ Love and Aesthetics
Clothing: ®Stroll @ Litt! PLE @ Vocabulary

*Denotes discount for M D Members! For more information about
MCASD Member discounts ase visit our website at www.mcasd.org
or call 858 454 3541 x162

WHERE TO PARK

+ Metered street parking 0 available near the Museum. Street
parking meters are not
certain holidays.
MCASD,) offers validat
in @ 0One America Plaz
validated two he¢
of $1.75/per 12 minutes
ticket supplied to you you entered the parking structure to
the Museum for validat ith paid Museum admission, or upon

please use the interco jain entry to the parking garage.

COUNTY ADMIINISTRATION BUILDING PHO RTESY SANDIEGO.GOV. / IRONSIDE PHOTO COURTESY
ZACH BENSON.




